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In the hearts and minds of ancient Peruvians, a mythical tale foretells a grand empire.  After a devastating flood 
destroyed the earth, four brothers emerged on the Pacaritambo mountain:  
Ayar Manco, Ayar Cachi, Ayar Uchu, and Ayar Auca.   
 

         
 

From the four, Ayar Cachi possessed the most power with his enchanted slingshot. Brewing with jealousy, the other 
three trapped Ayar Cachi in a cave, but Cachi managed to escape by yelling so loud that he split the mountains and 
shook the skies. Meanwhile, the other brothers continued on a path and due to unfortunate events, Ayar Auca and Ayar 
Uchu turned into stone. Once arriving to the land of Cuzco, Ayar Manco sunk his golden stick in the ground, thus 
founding an immense empire.   

 
Peru, Legend of the Ayar Brothers; Incan  
Creation Myth, Scott #1505, Feb 24, 2006 

 

This empire became the mighty Incan empire. In 1200 AD a pastoral 
tribe in the midst of Peru settled in the Cuzco valley. Under the 
leadership of Manco Capac, they established a capital at the rift of the 
golden stick and built a small city-state named the Kingdom of Cusco. 
The kingdom would provide a central location of housing for the tribe 
members. Ultimately, this would mark the beginning of the Incan 
dynasty. 
 

Over the next 200 years, the Incans would extend their reach. This 
initiated when Manco Capac  took the role as the 4th emperor.   During 
his reign, he expanded the kingdom throughout the Andes area.  The 
Incans started attacking and looting small villages neighboring around 
them.   

 
The next emperor, Capac Yupanqui, extended the kingdom beyond 
the Cuzco valley. However, it was not until Viracocha, the 8th emperor, 
who took expanding an extra step. Under his rule, he established a 
permanent garrison among the areas that Viracocha conquered. Most 
notably, in his greatest achievement, he defeated the Ayarmaca 
kingdom located to the south. Viracocha’s victory allowed him to gain 
the Urubamba valley.  
 

In 1438, an opposing force called the Chankas attacked Cuzco. While 
Viracocha retreated to a military outpost, his son, Cusi Inca Yupanqui, 
successfully defended the kingdom. Walls built within Cuzco played a 
key role in the defense of the city. Due to his success, Inca Yupanqui 
would take the title as emperor, renaming himself  Pachacuti, meaning 

    
Manco Copac, #144,  Manco Capac Monument 
1896                           Scott #C122, issued 1960 
 
 

(cont’d pg 8) 
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“earth-shaker”. He became incomparable to all other Incan leaders and attained many exceptional accomplishments.  
 

Such accomplishments would be following the past emperor’s actions, expanding the Incan power. Pachacuti exhibits 
this by the launch of a far-reaching expansion. The Incans expanded towards the south looking for treasures and 
resources used for producing goods. Once finished, they started expanding in all directions. In their wake, the Incans 
would leave an empire stretching across the Andes. While on the expedition, the Lupaka, Colla, and Wanka civilizations 
would fall to Pachacuti. Once conquered, Cuzco absorbed the fallen kingdoms. In the end, the expansion would 
equivalate to the same land mass as the Thirteen Colonies, constituting half of the Andes. To maintain stability, a tax 
and administrative system was instigated across the nation.  
 

 
Inca  Scott #644,  
issued 1978 
 

A tradition in Incan culture states that the Incan leader’s son leads the army. Pachacuti’s 
son, Tupac Inca, launched a conquest to the north in 1463. In this conquest, he would 
conquer the Titicaca basin, the Chimu kingdom, the area of present-day Colombia, and the 
land north to modern Quito, Ecuador. This forced the Quechua and the Cajamarca 
kingdoms into Incan subjugation. Upon his father’s death in 1471, Tupac claimed and 
extended his power to central Chile.   
 

Huayna Capac continued to grow the kingdom as the successor of his father, Tupac Inca. 
Huayna pushed the northern boundary of the empire to the Ancasmayo river. At length, 
the Incan empire would amass to the entire eastern part of South America, stretching from 
the edge of Columbia to the bottom of Chile.  

To travel through the massive empire, the Incans constructed the most expansive road system during the pre-
Colombian age in the New World, spanning over 39,900 kilometers. Along with roads, they also built rope bridges 
consisting of grass and straw to access narrow valleys. Today, the only surviving rope bridge is one called Q’eswachaca, 
providing a walkway over the Apurimac canyon. These roads and bridges offered major help in assisting the Incans 
with traveling and transportation.  
 

During the reign of Pachacuti, not only did he expand the kingdom, but he transformed it into an empire, the 
Tawantinsuyu. This federalist system consisted of a central government. The Incans constituted the four provincial 
governments, each with a sector of the mighty empire. These four regions were the Chinchasuyu, Antisuyu, Kuntisuyu, 
and the Qullasuyu. Their four corners met at the center, Cuzco.  
 
Weaved inside the Incan culture, a polytheistic 
religion crystalized since the beginning of Cuzco. 
Viracocha is credited as the creator of the 
universe while Inti, the sun god, is believed to 
have crafted humanity on an island in the middle 
of Lake Titicaca. The Incans adored Inti and 
Viracocha, depicting them in many ways through 
art. 
 

Like the Incans political power, art permeated 
their conquered subjects’ culture. The earlier 
Chimu civilization heavily influenced Incan art. 
However, the Incans constructed their own 
unique style that was recognizable all throughout 
the empire. Incan metalwork, ceramics, and 
colorful patterns seen on accessories highlight 
the exquisite style.    

 
 

    Peru, Inca Ruins, Scott #1655, Oct 21, 2008 
(cont’d pg 9) 
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The design of various textiles often uses vibrant colors fused with 
geometrical shapes. These colors consisted of black, white, yellow, 
orange, purple, and red. Interestingly, colors signified different 
associations. For instance, red represented conquest, rulership, and 
blood. The primary use of red would be to signify a conquered people.  
 

Besides applying colorful strands, the Incan utilized other techniques, 
including tapestry, embroidery, and painting. Use of geometrical shapes 
and checkerboard motifs were a highly favored art style on textiles. 
Colors played a key role in presenting the expression of their pieces. 
Clothing depicted images of animals and plants including jaguars, 
pumas, llamas, snakes, birds, various plants, and sea creatures. 
Additional decorations could be added in the forms of tassels, brocades 
(rich fabric with a raised pattern), feathers, metal threads woven inside 
the cloth, and precious beads made up of metals or shells. The most 
notable accessory for royal families and nobility would be feathers from 
tropical birds, including the toucan, the Hyacinth macaw, and condors.          
 

Another instance of meaning in color and material is the Incan use of 
gold. The Incans possessed an abundance of gold. The primary use of it 
was to make jewelry and artifacts for ceremonial uses. The Incas thought 
that gold shone like the sun; to honor their sun god, Inti, they wore 
accessories and built temples with gold. In fact, most ceremonial 
artifacts are made of gold to honor their gods in the highest way 
possible. Ceremonial pieces were used for sacrifices and celebrations.  
 

 
Peru Scott #1415a-d, Mar 20,2004 
a-  Sundial       b-  Temple of the 3 Windows 
c-  Waterfall Huayna Picchu    d-  Aerial view 
of Machu Picchu 

The Incans show their magnificent art style throughout the empire, but the craftsmanship extends to their architecture. 
A prime example of their architecture is the famous Machu Picchu. During the time of Pachacuti, the Incans built the 
structure to act as a center of worship towards their gods.  
 

 
Centenary of finding Machu Picchu 
Scott #1781, July 5, 2011 

 

The site itself is made up of about 200 buildings. These buildings consist 
of individually shaped pieces of carved gray granite stones that fit 
perfectly together. Regular buildings were simply constructed with 
rectangular pieces having 8 corners and 6 sides. On the other hand, 
religious buildings used much larger and more intricate pieces for 
construction. In fact, one temple wall in Machu Picchu has 33 corners.  
 

Similar in structure and design as Machu Picchu, the Choquequirao 
ruins are collection of buildings and terraces located above and below a 
truncated hill top named Sunch’u Pata in south Peru. Alongside this, 
many temples were built using similar architectural style. This includes 
archeological sites like Tambo Colorado, an Inca abode complex on the 
coastline of Peru, Tambo Machay, a small nearby structure that acts like 
a military outpost or a spa, and Pachacamac, a large complex with a vast 
number of buildings and pyramids southeast of Lima.   
 

During the time of expansion from Pachacuti to Huayna Capac, the 
population of the empire exploded from 6 million to a staggering 14 
million people. The Incan empire had truly reached its height, but 
everything they possess would eventually collapse under the hands of 
the Spanish. 

 (cont’d pg 10) 
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Led by Francisco Pizzaro, Spanish explorers reached Incan territory by 
1526. They recognized that the land was filled with wealth and 
treasure. Knowing this, Pizzaro voyaged back to Spain in 1529 and 
received royal approval to conquer the land. However, when the 
Spanish sailed back, they left behind smallpox, which spread 
throughout the Incan empire. Unfortunately, the disease wiped out a 
huge chunk of population and killed Huayna Capac along with his 
chosen successor in 1525. This sparked a civil-war between Huayna’s 
sons, Atahualpa and Huascar, battling for the throne. Eventually, 
Atahualpa seized the throne.  
 

   
Pizaro    #179 1909       Pizaro, #145, 1896 

 
Peru Scott 1709, Incan Roads, Aug 6, 2009 
a-  Incan Bridge Qeswachaka   b-  Inca Road 
Wanacaure   c-  Escalerayoc  Sector 
d-  Quebrada Huarautambo 

 
By this time, the Incan empire was considerably weaker due to the 
civil-war and smallpox. The Spaniards took this opportunity and 
devised a plan to lure Atahualpa to a supposed dinner, kidnapping him 
and holding the emperor for ransom. While in custody, Atahualpa 
promised the Spaniards that he could fill his prison cell with gold coins 
and twice that amount with silver.  
 

The Incans fulfilled this task. Over the course of four months, a 
collection of eight tons of gold was brought to the Spanish. Pizarro 
was supposed to release Atahualpa; instead, he killed him. With the 
Incan emperor dead, the Spaniards sacked Cuzco in 1533 easily with 
superior weaponry.  
 

Attempting to keep peace, Pizzaro appointed a puppet king named 
Manco Inca Yupanqui. This backfired on the Spanish during a 
rebellion in 1536. Forcing to retreat, Manco Inca Yupanqui and others 
settled in the jungle village of Vilcabamba. The jungle would remain as 
the last stronghold for the remaining Incans. However, the Spaniards 
finally conquered Vilcabamba in 1572. Ultimately, the conquering of 
that jungle marked the end of the Incan empire.     

 

 

The stamps:  Peru is actually one of the earlier South and Central American countries to 

acknowledge their indigenous heritage. As early as 1896, Peru honored Manco Capac, 
founder of the Incan dynasty, with a one-centavo stamp.  Interestingly, the Peruvians 
recognized Francisco Pizarro, the Incan conqueror, with the five-centavos stamp, which is 
typical of the dichotomy seen throughout the world in dealing with the indigenous peoples. 
 

Monaco Capac received yet another one-centavo stamp from Peru with Pizarro in 1907.  
The funeral of Atahualpa was honored in 1918. Again, Peru issued these Incan-themed 
stamps around others depicting Spanish conquistadors conquering the Inca. 
 

The next philatelic Incan tributes came in the 1930s with a depiction of fierce Incan 
warrior   and the coronation of Huascar in 1527.  Correspondingly, this set also featured a 
ten-centavo issue with a heroic poses Pizarro. 

 

 
Peru, Manco Capac, 
Founder of the Incan 
Dynasty, Scott #141, 
1896 

 
(cont’d pg 11) 
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Peru, Inca Scott #323,     Peru - Manco Capac,      Peru Inca, Scott #304,  
Issued 1934                      Scott #177, 1909           Oct. 15,1932 

 

Art made its way into Peruvian stamps 
starting in 1967 with a depiction of the Incan 
wind vane and sun, and continued in 1971, 
with its Tiahuanaco ide cloth issue. 
 
Archaeologically speaking, it wasn’t until 
1970 that the relics began to be noted.  
Puruchuco fortress, site of the last battle 
between the doomed Incans under General 
Yupanqui and Pizarro, was first noted in a 
1970 issue. 

 
 

 
Peru, Machu Picchu, Scott #926, 1987 

 

But for the most part, as with most Latin American countries, the indigenous 
Incan culture did not get much recognition until philatelic printing quality 
improved. That meant a relative paucity of such issues from the 1930s to the 
1990s.  
 

Starting in 1998, different Incan rulers finally received their honor. Interesting-
ly, it wasn't until 2004 that the ancient ruins at Machu Picchu were finally got 
their depiction in a commemorative sheet, although Peru issued a 
commemorative stamp in 1987 for the 75th anniversary of its discovery. Peru 
finally depicted the legend of the Ayar brothers (the Incan creation myth) in 
2006. 

Finally, in 2007, other Incan temples 
got their due, reflecting an acknow-
ledgment of the diversity of Incan 
architecture and the expansive nature 
of the empire. Temples at Tambo 
Colorado, Ica and Tambo Machay, 
Cusco were honored as well as 
Pachacamac, Lima. By 2009 the roads 
of the Incan Empire including the 
famous Incan rope bridge 
Q’eswachaca, were finally honored. 
(stamp on pg 10). 

 
 

 
Peru, Inca Temples, Tambo Coloradoka, Pachacamac, Tambo Maskay Cuna,  Scott 
#1557-59, 2007 

 

Peru issued one of the most picturesque souvenir sheets on the Incans every made depicting the centennial of the 
discovery of Machu Picchu in 2011.  Its beauty may only be matched by Peru’s 2013 souvenir sheet for the walls built 
by the Incas in Cusco.  (stamp on pg 9). 
 

 

New Digs 

       

< Algeria, Heritage Sites, 
Tombeaux Jedars, Tiaret,   
Site Tiddis, Constantine,  
Tombeau Cédias, 
Khenchela,   Bordj EL 
Mokrani-Bordj Bou 
Arreridj,   issued May 12, 
2018.  

 




